RESTORATION

OF THE
WASHINGTON
BED CHAMBER

W

hen paint analysis was completed as part of the
Historic Structures Report in 2005, a surprise
discovery was made. Evidence was found confirming that
the woodwork in this room was originally decorated with a faux
cedar graining. With funding from a Save America’s Treasures
grant, administered by the National Park Service, historic paint
expert Marylou Davis of Woodstock, Connecticut was hired in the
fall of 2009 to restore this historic bed chamber.

Tracing the original faux cedar graining visible under layers
of overpaint in the southeast corner of the chamber.

After all of the furnishings were removed from the room in early December 2009, Ms. Davis conducted
a detailed examination of all of the
woodwork. She opened several test
areas to confirm the original faux
cedar graining was under several layers of paint. By raking a bright light
over the surface, she was able to see
raised striations of the original graining through layers of later paint and
trace the designs on to Mylar. Using
this technique, she was able to replicate
about fifty percent of the original design. The remaining areas were based
on the graining in the Wetmore Parlor
at the Wadsworth Athenaeum, which
also dates from the mid-18th century
and is very similar in style.

In addition to graining the woodwork,
the project included stripping the floor
Marylou Davis graining the paneling to the right of the fireplace.
boards to their mid-18th century
appearance and installing new track
lighting with state-of-the-art LED
bulbs, which are low in energy and
conservation friendly. Ms. Davis was
also in charge of the research, design
and subsequent reproduction of the
flocked wallpaper in its original colors,
the bed hangings and the chair upholstery. The wallpaper was reproduced
by Adelphi Paper Hangings in Sharon
Springs, NY, and is exhibited between
Stripping the floors to their mid-18th century unfinished appearance.
the paneled room end and the window
on the north wall to show visitors the vibrancy of the
period color scheme. David Demsey of Smith College
and his student interns examined samples of the historic paper using a scanning electron microscope and
organic analysis to determine the original colors. Also
completed was the replacement of upholstery on the
wing chair and on the seats of the three side chairs. The
four poster bed was redressed with foot and side curtains so that the bed can be fully enclosed. This included a fashionable scalloped valance with fringe and tassels and a dust ruffle. The dark red woolen satin used
on the bed hangings and the furniture upholstery are
en suite, a well documented practice at the time, and
compliments the period colors in the room and the antique glazed and quilted coverlet used on the bed.
Reproduced wallpaper sample in original colors.

Bed chamber before restoration with woodwork painted red and dark stained floors.

THE WETMORE PARLOR
The graining in the Wetmore Parlor, now installed at the Wadsworth Atheneum, dates to the
same period and is very similar in technique and details to the Washington bedchamber. In
addition to similarities in the style of the graining, the use of vertical lines as decoration on
the cornice are employed in both rooms. Originally from a house in Middletown, CT, the
painted decorations in the parlor of Wetmore house are believed to have been done about
1763. William Johnston (1732-1772), a portrait painter with clients in Middletown and
Wethersfield, is believed to be the painter. Like other contemporary portraitists, he was not
academically trained and probably earned a part of his livelihood as an ornamental painter.

British tax stamp
found on the reverse
side of the wallpaper.

THE REDECORATION OF THE BED CHAMBER, C.1766
Silas Deane married Joseph Webb’s widow Mehitable in 1763 and is probably responsible for
redecorating the bed chamber. When a section of the original wallpaper was removed, an imprint of the English tax stamp was found on the back side. The Stamp Act was passed in 1765
and repealed a year later in 1766, providing an accurate time frame for when the paper was originally made and installed. William Johnston painted the portraits of Silas Deane and his wife
Mehitable sitting with their son Jesse in 1766, so it is likely that the artist is also responsible for
decorating the woodwork while working in Wethersfield.

Another view of the bed chamber prior to restoration. Note that the bed hangings do
not fully close and that the fabrics used on the bed and chairs are not en suite.
This exhibit panel was made possible by a grant from the Society of the Cincinnati in the State of Connecticut. Exhibit text and photography
by Charles T. Lyle; panel design by Phil Lohman. Portrait of Mehitable Deane courtesy of Kent-DeLord House Museum, Plattsburgh, N.Y.

